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An den Stadtrat
der Großen Kreisstadt Dachau
zu Händen Herrn Oberbürgermeister
Florian Hartmann
Konrad-Adenauer-Straße 2-6
85221 Dachau

Sabine Geißler – Bündnis für Dachau
Claus Weber – Referent für Kultur

Dachau, 03.07.2017

Antrag auf Nutzung der Ruckteschell-Villa für Brigitte Dajczer (Briga)
Sehr geehrter Herr Oberbürgermeister,

wir beantragen ein Atelier in der Ruckteschell-Villa von Januar bis Ende März 2018 Brigitte Dajczer
zur Verfügung zu stellen

Begründung
Briga ist Violinistin aus Montreal arbeitet als Solo-Interpretin, sowie an mehrfachen Film- und TVProduktionen in Kanada. Sie ist aber auch ständig auf der Suche nach ihren europäischen
Wurzeln und in Kontakt mit Musikern aus ganz Europa.
.
Die Künstlerin will – wie gehabt – sich ins Dachauer Kulturleben einbringen.
Vom konkreten Engagement vor Ort profitiert das Dachauer Kulturleben, nach außen hin
repräsentieren die Künstler, die jedenfalls vorübergehend „Dachauer Künstler“ sind, die Kulturstadt
Dachau.

Haushaltsmäßige Auswirkungen:
Keine, da Mieteinnahmen nicht im Haushalt eingeplant sind; allenfalls erhöhte Nebenkosten

Mit freundlichen Grüßen

Sabine Geißler

INTERVIEW: BRIGA ON "FEMME," CULTURAL
APPROPRIATION, AND MORE
April 8 2017 // Sarah Boumedda // Magazine // Interviews
This past Wednesday, April 5th, Le Divan Orange hosted the launch of Femme, the fourth album by
musician Brigitte Dajczer, better known as Briga. For the time of a night, the small Plateau venue was taken on a
travel around the world, from the streets of Istanbul to the vast lands of Europe's Eastern countries. CJLO spoke
with the artist herself on the inspiration behind Femme, cultural appropriation and its confusing concept, and more.
"Femme was born from the idea that as I was touring a lot, last year, I realized that very often, I was playing in
projects with men," Briga said. "I know there's many female musicians and singers out there. We're all out there.
But I asked myself the question, why is it that in the circles I choose to collaborate in, why are they all male
dominated? What's going on here?"
It was after discussing with other fellow musicians—who, on the other hand, had only collaborated with women—
that she decided to put forward an album that would do just that: feature women in the music industry in its songs.
"While I was composing the music, I would think about that specific person I would invite to collaborate on the
song," she shared. "I would write the song, talking to them about it." She also mentioned she wanted to make sure
to bring out "their musicianship, their vast knowledge and talent. [...] That's why it's called Femme."
When listening to the album, it's obvious that various influences have made up its originally Balkan
instrumentalization—for example, the first track "Ibrahim" features Didem Başar on the kanun (or qanun), an
instrument often present in Middle-Eastern, Maghreb, and Southeastern European music, while the catchy "420
Elfassi" brings together a violin melody and hip-hop beats. With such a variety in sounds from all around the world
also comes a certain fear: veering from cultural appreciation to cultural appropriation.
"I'm constantly asking myself that question, especially in the line of work that I do," Briga shared. "If you're entering
more of a collaborative spirit with people, and you're open to cultural exchanges, learning, integrating yourself into
communities, and there's a contextualization of what you're doing and learning from people of another culture, I
find that... you're exchanging, in a more ethical way." It's not about owning a culture, she also mentioned, but
about sharing experiences and knowledge.
"I think, if I were to sum up cultural appropriation... it's like, you discovered something cool, and it's from
somewhere else, so you like the 'exoticness' of it, and you're not really gonna go further than that." Especially in a
'colonialist mindset,' cultural appropriation would fall under taking something from elsewhere, without looking
further into it, she said. "You're gonna say, 'I like that, that's mine,' without asking yourself, 'Where does this come
from? What is this? Maybe I could ask around about it? [...] What does it mean? What does it symbolize?'"
When listening to Femme, Briga's thoughtful insight comes through, in a way. Each song shows a lot of work
behind it, from the collaborators picked to each of the songs' distinct sound—and most importantly, the lyrics. It
was one of the reasons why Briga wanted to put out the album so soon. "We started recording the album on
February 5th, and then six weeks later, it was at the manufacturer, being printed," she explained. "That's an
abnormally fast amount of time."
But why the rush? "All my writing was about current events!" she exclaimed. "It just seems that, in the past few
years, there's been an acceleration of crises in the world... While I was writing the album, I didn't really realize that;
I just felt this relentless sense of urgency to get stuff out. I had this urgency to speak, I had this urgency to write."
Overall, Femme manages to bring out the best of Briga's talent—at the violin, with her vocals, but also as a
songwriter—as well as portray the artist's insight on all sorts of things about life. When asked about what she
wants her audience to retain from the album, she gave two words.
"Beauty and the sublime," she said. "And how beauty and the sublime are born from a complicated mix of things.
It's through the collision of worlds, and cultures, and music, that beautiful things happen, and beautiful things can
also be terrifying."
"I want people to feel, when they listen to the album, that's it's sublime, and that something that's sublime can be
as terrifying as [it can be] relaxing and gorgeous, all at the same time," she concluded with a smile.

